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“The Role of Belief in Cognition" — a short article 


About the composer 


Forword 


We percieve the world in a semantic integrity. When we see a Mercedes, we регсјеме it as a car, as a 
vehicle, as a product, as a composite material, as material and finally as a being and we treat it 
according to the attributes and functions these categories/classes provide. 


The semantic integrity arises from a semantic three that we form and maintain through our life 
experiences. Anything we experience is recorded in our episodic memory together with the 
time/place information of occurrence. The pith of the information that is driven from the episodic 
memory is recorded into the semantic memory as knowledge. Knowledge is transformed into 
meaning in the semantic memory. 


The knowledge of Mercedes being a car attaches Mercedes to the car node in the semantic three. 
This enables us to infer that Mercedes is a vehicle and thus it carries people and goods. Semantic 
three comprises everything that we learn personally. The common knowledge of humanity 
accumulated 

in the universal semantic three includes everything we know as human from the beginning till now. 


There is no doubt about the lower leaves of the semantic three but there are different approaches 
to the understanding of the the top node, namely the root. The root of the universal semantic three 
is considered as creator, the 'creator' from which everything is inherited. 


Some believe that the top node is matter! itself and everything is inherited from matter! | believe 
'matter' and 'non-material beings' are children nodes of the 'creator' node. The 'non-material beings' 
are inherited by ideas or different disciplines of thinking such as science, religion, ethics etc. 


Religion provides an understanding of the creator and semantic integrity and a discipline of living 
according to this understanding. There are/has been different religions with different names 
and understanding for the 'creator'. There is also 'agnostic' approach which accepts the status 
of the creator but does not instantiate it. 


RUMI stresses the unity of beings, emphasises that they come from the same 'creator' and states 
that they are the reflections of God the creator. This provides a mind-set of seeing the common 


points in conflicts rather than magnifying the differences. 


RUMI points at a better understanding of the meaning of life which serves tolerance and tenderness. 


Introduction 


BEGINNINGS 


| had difficulties when I tried to begin writing the score for RUMI CANTATA. Many skecthes for all 6 
movements of the cantata existed. But it was still difficult even to decide the layout of the score. 


| do not remember how | wrote the skecthes of the melody phase. But the clearest section was written 
in syllabic melody: 


3 

Gónlümdeki ic ve dis O'dur, bende can O. 
Góvdem, damarim, ruhum, O'dur. Bende kan O. 
Tek Tanri'ya, cok Tanri'ya tapmak bir mi? 

Bak, benzeri yok varligimin: Var olan O. 


| noticed now that this is also the culmination point, the peak of the 6 poems | chose. Strange, it is 
asif somebody else is writing this music. The music transcends the consciousness of the composer. 


The four parts harmony of the 3rd section was also written. So, | decided to begin writing the RUMI 
CANTATA from the 3rd movement. This helped me to decide easily which layout of score, location of 
English-turkish lyrics and also to make continuo as vcl obligato + guitar or others. 


This has made me think once more that a work of art does not necessarily begin at its physical 
beginning. 


A musical piece may begin and continue for a while and then a very charming melody comes and 
sets itself as the beginning. The new melody or section overwrites and even reshapes the previous 
material. The human memory rewrites everything it remembers. Moreover it may not only rewrite, it 
may change the memory it has accessed. 


Simply, Beethoven 9th symphony chorus section begins as the real beginning of the 9th symphony. 
Everything before it serves to prepare its entrance. 


The issue becomes complicated thinking of multiple movement works. There are multiple entrances, 
multiple beginnings. If the 1st movement sets а semantic net of percepted material, the second 
movement may have a contrasted material or non-relative material. The slow 2nd movement of the 
Sonata form for ex. 

Contrast will add to the established semantic net but non-relative will create a new semantic net. If 
the 3rd movement has to become the real beginning of the piece identity, it has to establish a more 
dominant idea which will import the previous semantic net of the first movement. This is where the 
listener wakes up the idea and remembers that the 1st movemnt's material is being referenced. 


Music is endless... There will always be beginnings. 


As simple human beings, we also have to make many beginnings almost everyday. But are they 
really beginnings? Or are they just a continuation of previous choices, decisions? 


Really, when was the last time we had done a real beginning? 


Short Analysis Note and the Lyrics 


RUMI CANTATA is a religious cantata in the form and style of a BACH Cantata. It is for soloists 
(SATB) and a small SATB choir accompanied by a small string orchestra + oboe + flute. 


It is based оп 6 poems from: 
Mevlana Celaleddin Rumi'de Segme Rübailer 
Türkçeleştiren: Talat бай HAL MAN 


The piece is written with modern notation (Serocki - Ligeti) but with a strong modal flavour. The 
transitions from modal to atonal and vice versa are studied and experimented carefully. 


1st movement is for choir + strings (Huseyni) 

2nd movement is for tenor solo * vcl * CB recitative (Hicaz) 

3rd movement is for soprano + alto soli + мп + vcl + СВ + oboe aria (Karcihar) 
4th movement is for basso solo + vcl + CB + flute recitative arioso (Kurdi) 

5th movement is for alto + tenor soli + string orchestra + oboe aria (Suzinak) 

6th movement is for SATB soli + choir + string orchestra + flute + oboe (Huseyni) 


Modalit chords is sometimes used as only colors without functionality. They are sometimes used with 
functional relations also. 


| produced the text by choosing the poems in such a way that they could comply with the function and 
form of a BACH cantata. 


It seems there is atleast 2-3 months more to see the my final work. | hope you enjoy the text. Both 
texts may be altered a bit during the composition process. | am not happy about the English text but 
the composition will be done for both languages at the same time. This restricts the location of words 
etc. because of the prosodi. 


Regards. 


ልዘ К+ SARAL 


RUMI CANTATA lyrics in English and Turkish 


1 
Bir can vardir: Düsünce güç задаг ona, 
Bir базка can ormandaki bir arslana. 
Dikkat et! Bir baltaya benzer düsünü; 
Сок fazla dúsúnme: vurmasin бака sana. 
2 
And içtim: Cikmadikga kalbimden can, 
Sasmam tek yónden сктат düz yoldan. 
Derken saga baktim, sola baktim: Hep o var. 
Hep sevgili çıktı... сек! sağdan soldan. 
3 
Gónlümdeki ig ve dis O'dur, bende can O. 


Góvdem, damarim, ruhum, O'dur. Bende Кап О. 
Tek Tanri'ya, cok Tanri'ya tapmak bir mi? 
Bak, benzeri yok varligimin: Var olan О. 

4 
Peyda olurum, saklanirim, iste buyum; 
Müslüman, Hiristiyan, Musevi olurum. 
Kalbim yerlessin diye her bir уџгеде, 
Ben kendime hergün yeni bir yüz bulurum. 
5 
Ey dost, sana candan yakiniz ask duyarak; 
Sen nerde yürürsen orda olduk toprak, 
Ask mezhebinin cilvesi: Górmek sende 
Tüm evreni - ancak sana hep kór kalmak. 
6 
Dünyada ve ahrette O var, bir tek O var; 
Tek taptigimiz О. Sahte tum varliklar: 
Gókler de yalan, gúnes de; bag bahce yalan. 
Her sózde, her anlamda О tek дегсек, О var. 


A soul exists: Thinking gives strength to it 
An other soul to the lion in the forest. 

Be careful! Thinking is like an axe; 
Don't think too much: may axe not hurt you. 
2 
| swear: Unless my soul leaves my heart, 

1 won't change my direction, | won't leave the straight way. 
Then | looked right, and the left: It is always the same thing. 
Из always the beloved... pulled me from right or left. 

3 
My soul's in and out is It, my soul is It. 

My body, my vein, my spirit is It. My blood is It. 

To a single God, to many Gods, is it the same to believe? 
Look, my existence has no similar: what exists is |. 

4 
| appear, | disappear, | ат this; 

Muslim, Christian, Jew, | become. 

May my heart find place in every heart, 
| find everyday to me a new face. 

5 
Lo friend, we are closer than souls, feeling love; 
Wherever you walk we were there the soil. 

The game of love sect is: To see in you 
The whole cosmos but remain blind to you. 

6 
It exists in the world and eternity, only It exists. 

The only thing we believe in is It. False are all the creatures: 
Lie are the skies, lie is the sun; Lie are fields, wineyards. 
In every word, in every meaning, It is the single reality, It is. 
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Please send a digital recording of your performance to the composer at 
arsaral(AATT)yahoo. com 


The piece is written to be used for good causes. 


Score 
Fragment 2 


o 2nd Prayer 
одеа OR = =s: 
ro کی ات‎ 
2 == HERES LEGEN 


= تسم‎ ር d tert = SS 


T = rm 


Kë | 


ana TET 
pak 11715222 


# wept Ihe deyt መ quick as possible «Э 


1 


2а 


2 


sn va ችን اد‎ РВИ 
ч. = с سس‎ 
> 


де 656. 


سس 


и 
шы ም 
ሔራ. 


7 


a 


E. ЕН 


aam (. 


Pet tie 


8 


» 


“y 


Це 


=== и 


се VENADI ۴ 
YNES хэ 


= 


ዱ 
ፍኙ 
na 
х5 
во 
ЕЗ 
В ہپ‎ 
Dis У 
в -- > 
<-5 


5 
Ц 
IR 
іх 
ከ 
E 
N 
~. 
| 


* £ 
ጂ 
ii 
хе 
N ta 
ዛፋ 
"| E | 
В ےن‎ 


9» 


0% Ї s *racci nem do 
12:04 
| 


A 


€ 


— 
= KEN ФА 2 
E ie ER LOKER = Ri ۲ 
"Ly = == Ї = Е-Е = 
o 
Er) 


3 


paeem 
> 


7 — p^ 


De BAK 
LEFT THE RIGHT ү / - ALWAYS 
= + 5 2 


ГЕН 


NS 


+ 
У T 
e о һе, 0 е Së -2 
EL SAME БУЛ" Зани THE ሠ SAME ду. 
ч 3 2— KE g 


UU 
ኳን 


E 


A mme mise بد سے‎ шм ча] 


pg ar z m 
жы: жыш ግ سے‎ 


r - 


con ВУ 
4% .2028س ھت‎ ажил ی‎ essi ከሻ 
TI E መ= === == == 
SAH BAN foL DAH SAG ММ so DAH SAG DA L АМ 
Ekon RIGHT og. LEFT бин (1731: LEFT Ром КТ о? LEFT 


=] 


— = = А 


KENAN ХЕМ ХЕК MAS XXX | 


ፍኞ == መመመ НЕН ЕЕЕЕЕ Ч ЧН ҮЭ 


ETE ше з та‏ سر 


3 
ts ET # 
H ^ DIUI | ات‎ 


— ቸው 


2 3 з 3 


RE 
I NS: گا‎ 
|| 
вэ" 


ва 
Con 72-55 
[2 - ት 


ከ. 


83 scorrendo е di [мел sussurrante 
Hc ምህ нае 
ADO O 0000 M OPOE TRS 


2 ода 12 1022 መሆ 22 292234 2 22 222 | | 2202 2000 201772 02-00 


LAT анага EPPA ቀል Раба ду SED AVL ET SOLDA MA. 
; ROM RIGHT OR LEFT 0ئ‎ RIGHTOR LE eons የደ een FeO RIGHT Nie? 


I: == = 
2515-2223 
[ 12 Е. ана 
РЫ == 
Fames m 


е 


w‏ — = سے 


ч 22 
ME 


ይኔ FASTA Poss LT durd min‏ مس ہت 


нЕ трета ሠ А 
й Р - iae eia | Fem RIGHT og. DM ہر‎ "7. 


3rd Prayer 


' ፅፀህሠዞ ER (с vÉ nig 


MY sous سوت‎ к የ BU su © ከና 


D эв 
ка : 
гэ m + Ж 
E + — I 
= === — 


| г f = 
| ЕЕ ЕЕ == = = 
| GOVOEM ВАНА бо HUM о — OUR BEN DE КАМ ЕЕ | 71 
| | 
ца EN | 
| A тыл Ес —— n — - i - : تھے‎ = 
mi Bong ۷۷ ۸۷۸ == SARIT 1% "m MY 81000 ۲۱: f 


“ሽር оре Е 
بسح تلاو‎ == 


ТЕК ТАМЕ “А 206 ТИЙ ЧА ТАР MK ВЕ 7 | 


D 


jir = === == 
то A ЯМЕ | дов oR МАМ 9۶ — if THE SAME TO BE 
w. — T = $ عو‎ > № е. т D 4 


| 
МЕЕ = nn 


n га b те 
= a за f fy 
| = = 


30 la 
۱ 
Eme | 
3 
ш 
= 
= 
4 
۱ 
ps 1 ЇЇ 
| 1 | 


== 4 


Е -፦ —‏ لس ےچ 
Шш Бате {Б ex‏ ا — A‏ 


= Энэ LE 


ae کے‎ `> VH ил اضر‎ ለረ ва іш = =a = መ ር са кі 54 БА አፎ S E ВА ar 5 
u E 


m 
5 | 
کے‎ 


duc md 


4th Prayer 
ے‎ == = == 


4 


M a dé rato =442. 


Е. + 
О Що 


ከው سے‎ 
یمرو ید‎ pa Ро 


Ee m 
سس‎ 


% — сиде сағ.» 


з 
2 


NE 


= 


У y 
Mos a: 
DE 


в 


е) 


ша = = уос 


бу D 
е 


mI 
e : Е 


ከክ... A 
: Уус, 

Хау, 

2 


= о T" 


==. 


3 


dur 


- EN 


5th Prayer 


‚Andante 1596 сопс: Y 


۲ nest SAMAR CAN PAR- МА "ДЈ 
| FRIEWD- WEZ. MET som СӨБ 


em ے٦‎ + == E 
Mo hpa 1—1 — : 
5 ag = -፦ 
x 


gu ЧА RAK ` 
Беш LOME 


— UU | 
| 
: % i 

=== 
206 - 
= | ۳۰ 1 
ا‎ 1 == 
a ረመ መመመ መመመ የሻ መቸ = | 


LS 


1 
NS سس ےا‎ 1 [6 
ча | 
oun m^ | 
Со 2 IK: 


Ge = = 
{— + 


i НЕЕ — 
” x 


ہے سک en‏ سح 
ردیر EEE‏ 


= — == 

GOR — мек — EN Р 

۶ سس تر‎ e 
ЕЕ 


Г il 
Is | jil | 
M IM. 
= : 1 
fe ТИ 
ШЕ | سس‎ CO ES | 
У < 


mp. 


calmato 


ETT ተ ие S| % | 
і Г з 
3 
ጊ 
| Ч 4 
۳ | ік- 
|| || NT. 
| ы dl ` ke | -- 


MESES, 
Ф 
== 


ша 
= 


— ڪڪ ي ڪڪ = 
,9 
1 


ፈር ፈል... ሽና በበ. IT 


т 
\ 
2 == ===>» - 
: = Ё 
в ғ 
— ڪڪ‎ | 
== e 
==> 
га 
=== 
በመጠ 


በ ጠርር дасі 
і З 
ғ. 


d Bi 7 


| ! ot 

ps g^ 

3 لدم‎ d 
е gal Saab 


Ee p + ше тен 
2.3 - a та UE ue Жы а: NA 


"Rumi Cantata" 


“Mevlana İlahisi” 


FRAGMENT 3 


for 
SATB Soloists, SATB Choir, Flute, Obois, Strings, Basso Continuo/Guitar 


dedicated to 


by 
Ali Riza SARAL 


Copyright notice 


Performance Restricted Attribution-NonCommercial-NoDerivs 3.0 


Please send a digital recording of your performance to the composer at 
arsaral(AATT)yahoo. com 


The piece is written to be used for good causes. 


Score 
Fragment 3 


+ 


0 


1 echo т qe | 

| о ==> — | 

рс нэ = | 
: Ta bit ig od ГА BIRET Anker ДИ RET 


| 6th Ргауег 
7 аш 1-1 | У. 


i 
1 
LA Я j 
RZ 
ИЕ e —— —— 
42-9 E E 


f 


=: | E 
82. заныла у — 
|| نیون‎ E = Ns — DUNYA ዕዱ AHIRETT E 
| ik = 2 = IN THE WORLD INTHE ETERIA Ту 
Hus 5: == 
пр а 
مھ‎ ФА => 
| IM THE waha INTHE ETER and 
Zi Da 
15,2 
i ES en | 
| ¿anticch en Í 
зача E 
۱۵۱۸ که‎ 2 
ا‎ a ا‎ і 9 


وم بعد بی ом‏ با 


are "cn Е тебмттў ETERNIT ሃ ETÉRIAT Y 
3117 _ H 
231: ሩጋ 1 — 
| P yr RET СЫ 
CDs A ER тч Е: 
ES = 
сал 


ка m 


TEN] 


ЕЕ c 
C. 
EN 


fm 
D 


<> 
$ 


ЈА 


е 


» 


sah 


қы 


S 
a 


Th 

= ተረ 

а-а == === -- 
ነ 

шш. 

ПА 19 = — ፦ 

DE ہے‎ —— E መሚ ው 
Í 2 


$, 
3 
3 
А 
^ 
3 


gan 
21 
AN 

۱ 


| 
T 
[ 
TT 
| 


EN | = 
Б < 
E 


3 
BE 


a 


© ТИТ ፦ || መመ illi! з IR hi "А 
“ІІ 8| | | 
' | | | | H “ 
dÉ || нира 
بدا‎ 5 T 
۱ ( | | | | ES 4 
55. 
| зае | الام‎ 
| [| از‎ UE. بل‎ E ЕКШЕ ШЕ በዙ 


ገመ 


—— 


: 


— > کت‎ 
~ 
! 
р 
! 
۱ 
ярасны. — 
A چ سر‎ 
— 
= 
— 
E 


ы 
съ > б. ЗЕ ВИЕ 
дълг پا‎ ከ 
Si 2 ہہ‎ TE е x He | | ታ Е. Зв 5%; А 
зе. aa Е м е в | [m і бү Зе = [E а 
сі „3 
> 


%- ZS лл % a a аи. e ` 3.3 


s 


echo т 


1 
፦ а ኮከ 5 ር Gh 
ዴኔ سن‎ | ከ bus Мы E d МЫ 6 
Ы = A јо E وی‎ Он рани atin D Е d bal = = + Я “ጫ 
01 o- %- Pa ኤሌ ча E EM Фи Dé ےکر نے ہن اج اج‎ — = 
| 5 e Si ik d ES За: шинж E, a 
қ 3 На ¿ha KAN ات‎ መ => > 
Л ә Y 122) 0 ЙГ а - vile aun - ሙ 72 = 
[59 е с. 
= A 


THE 14 BELIEVED 15 т 

т | —' A 

| ግጩ ግ] 2 ይች = р 
ТЕ LY HI; т o | 


HH 


| THE 
6j 
TER 
TUE 
A 87 == 
ТЕ = 
P ፤ 
); 5 | 
46 = کے‎ E 
: | @—n TA MÀ 
| + | | | 
УАН == 
| ሜም т 
| 
= — | 


сь ረኤ 


ہے 


| THE ሠ (ч BELIEVED 15 2 5 
7 ат T 
mik иш. 2 | 
TENGE HR = 
! TEK Te TÍ ብ 
4 Т ` M e 
| THE ом ұу | билем 13 «Т T 
Gu zoe = ^ 
8 НУ R == zen | 
TEK ТАР Т) ES m 2 De | 
| | Tue ам 1р ፅሬሆመሠ (5 ft 13 
NINE HE — і 


< 
£. 
= 


£ 
ND 


ጩ ተ " 


FRE 


| ዘ | | 


| М 
21. ASIL 
4 : e ۳ 4 1! ца 1 SCH han 
ری‎ ЗЛИН He me e d ЭС мі а 2, هو‎ ES EA 
a Mii Ще 5 NE Su ЇЕ e g || E 56 6.8 nx © 
ап 5 a ЖЕ ar AE F ы x oe መ 7 | 
= = 2 = ~ کی‎ | 


№ 


72). 
El SC = نے‎ — Эв — SS 
ob Тай = == 25 = 
1- 
E РА Ў >ይ መ 
1 TUM VAR ta 
| 4 ALL CRE A TURES | 
tte == • 


ин 
17-40 


d : 
| m = М VAR 
| mm NG 
рев ae 22 
DADA = = - 
| том VAR ЫК LAR = - = 
ALL CREA TRES TÜM ме Lk LAR i 
RALIS Е ALL СВЕ А TURES | 
алды; == Әса | 
| Ка тй VAR Lik LAR 
x АШ. БА - TYRES 
m. = == = 
|, 
ша = = = 
| 
| | L 
-44 | 
ህክ — = = | 
Bf ብ መሙ፦+- 
ዘ up ў 
| 
m" + ; M 
6 = ድ ሚው 
ን = | f 
YN | 
— == 225 | 
KD 4 
i | m 
Hu | d 
ri qo uum DE 
— ۱ 
BN AY 
19) 
የዘመ. | 
А 
| ۲ 
па: —ÀÁ 
ца 


| эзы === 


Ф. | 
Vol ЕЕ ў == ‘2 | 


O 
№ т 
ЧА LAH = -ት 
LIE МЕ | 1 | 
| 
LANG - 
We НЕ | | 
LIE ur 4 1 
| ; 
— 
=: | 
SS | : 
E | 


“ቁ 
ШЕ 
LAR 

ЁС 
LAN 
uE 
በው 
> 


жш ۰ š 
1) Jg A ЈЕ ጩ 
Se Зе Е 15 е 6 


Ён 
км a en накана а 


Zen al кр د‎ та ۱ - ኤኤ) ዒሕ БД 
Ч: БЕ men] Call LICH AN мас Ева pe P 
Ge Gi = ات‎ PE "bach? " መ «<= = 4 
ےا‎ ከኤ ERE | en | E — ¡az A ሲነ!) ھی‎ 


۰ سس«‎ aan aaa. 
£ i 0 


99 Ba &) 17 
Md 
TN а 
EK ёс T 7 
1/۵ 
и [NU 
i 
mr 
ob Há 2 = 
iw 


1 
| 
A Ц 
۱ ыг е ፉ 
H = መ= ==> 
AIA HER 597 pE HER AW 8 
: ім EVER wong 7۷۶ MEANING 
1 
РЕ БЕ. NER AN так DA 
IN КУБЕ waka IN EVERY MEARING 
ІҢ > 
ት KE? === = Е === == 
WER sor né MER ^M LAM ሀዱ 
IN EVERY цор ؛‎ WERT ME ama 
Lan 
5 ЕРЕ- = == 
| ver 58% bw HER Ам ۸ ص‎ 
і ዙ/ EUERT ween 71711: مار‎ ۲٤ )ده‎ 6 4 к 
ተጠጋች = 
| WER 522 ЛЕ 
17 
et | à . 
А HE = == 
| HER ER ArmA 
117 IN In ЕУ ME ۸۸۷ گل۸‎ 
11172 — E 
ТЕ === 
| Thee 20 ቅ кке. ТЕТІ 
TAU 2 EVERY олер (М EVERY MEAN ИА 
8028 == 
| ےت‎ 361 DE BER ۸۸۸۱۸۸۷۵ 
| ۱ ім FEUERT WORD IW EVE چم‎ ۸۸۸۸۵۷ 
„(ф========== : 
Я | = к==р === 
| с” ë ке 3 
чары = і — ا‎ == 
| | He - 
REES = 1 
| : ань. 
МА ШЕ. = а= = E 
417 
гат === : 
7 E ۱ 


ара 


ER 
га 


اد 
я»‏ 
Ў‏ 


тээн 
D Э = 


- 
3 
| እ! 


2٤ 
ኣኔ 


5 


16:22 сг e -е | 

a == = == I 
مس‎ 25 ээх. "РЕМ መመመ EXCEL — | 
ҚАЛЫ zen, 

TA k: = — 

1 = == == = =ч 

۲ 

ТЕ: 


de 


2 


be 
h 


o Каз. 
rN 


Mb 


ND) 


| 


ማካ 


да кеннен ጠሽ 
ገም ብ е! 


| nn 


"ы 
N 


Pre 


> 


ЗАЩ 


Eleng to 


$1 


16 | 


Г ZERTER r 


RERUTG -፦ 
5 4 


CA em——— M ГҮ, БЭРХ РД == | 


AMEY ann. Е VC E 


1 
F 
Es 


m =፡፡፡ 
ж T 


— te ee 


Wäin 


aÉ Т) ==‏ سی 


= 


< 
№ 


ша, 


"ҚР 


انی 


шына 


t = Риге 2 min 1 рак ЛД тейік 


Additional Material Contents 


Performance Notes 


Preliminary Sketches Examples 


Final Skethes Examples 


Short Article 


About the Composer 


Performance Notes 


O سب‎ ¿ht ef^ #2 sus tajned dill He end of the TY ከፌ 


ረዱ 7 die ۳ 
НЕ wore is sustarned on I last Vowel gill th? end of tHe fine, 


sopu 


CU መመ 
سافن کے‎ 


——À 


"d 


ኑ kowe SS CN я 
„he abo маей Ove ያል Ta ЫРА „је ipe یں ہا‎ гч Eng ж 


ሥሩ Same wrth above 
ефеа 1 № previos berat 
rep ead Не previ? us Bow 


shot 15 3172 


„келч е“ Hern Jhar 


ህ9-- 
() ( ) rep 
° | sprech sa sing like fp + 44 / speak rhe Singing 
ме 
E [ba 
4 + | dE. s^ ing patera 4 
та э ЖН 
\ 
\ 
> Ч heuf 
speak with oh 09094 /< 
0.8 pal «+ 
бе core 1 
n ( цэс Ме заме ТӨС 
aes асны det ТАМЫ 
ШШЕ ДА 
ምም ۱ 4 alus Lei needed fo the 
( ۱ = 1 1-4 ዘ” е дээр بت‎ жб? 2 сай 
ስ са a ANA TEIL! онат ad “. ст ጩጨ መሠ ከ ۲ 
AN р і 
сом ۷۵ The guitar pan c еек ag continue, The 
; Доц ЗА ሠ”) 8۵ 
А ери Ние part ይጫ he prayer tad هت‎ 
kaf 


СОСУТ 
са» የሩ Lien de 


er 


4“ 
+ clara ሥሠ uth, yihpate Y date «ішем lpr, 


hom wi 


only denote? He abode tem 


simulate an geko of e ресе ем ЭЭ 7% 


Preliminary Sketches 


= i | 
Hr == — = f 4 
і и 
bir has ka = 2 
И can 
aan other ç Е 
= er — 
- => -4----- 


۱ пола ty | Bir al ta ча La, ze, disi 7 | 
| Be соке! ፓሪ is Ше an ` ; 
D “ም - 
BENT — | REY V e 
Ss FA | 
= ترسح سح‎ nr — ፦፦ 

e — mra ÍA E 

ak fa la diro me ше та фи dala sa na 


| + - т ERE T - 
| распа Ak ےد‎ = Зарана ¿= 
| 


ma "TT rot г አሣ = 


(сл 


гаў N A 27 


== г =F 
ç 7 Е === GA 
en ~ | ን - 
| Ын саваў C 5 406 14 PUTER Lan ; 
| rus unless би! Lea Sed me heay Л 


=) 


„45 lit Karcihar . ipic? ніч Allegro PRY | 


(эк 


ЁС 10ው m Бїс 
~“ 9 7 
Г y , Souls 


Gav dim apar o vu Mat, 9 


— 


/ + Хотын cok ጭላ T 14 lap mel Т = Тат 


ከራ | s: 
а ( = j e rom А 
aya ሪ so ሥሯ“ Ма | 
Karagar E ao ረ 
ہمہ ما‎ E | 
+ መሚ! 

= EE 55-28 мэн 
ር = SE = 


:== = چڪ کے 
T en 4 š |‏ ود J Rew га dhurua зе ۵ S руте‏ 
AB 5 2‏ ; 
яа FERRY?‏ = 7 س == ማም тут гй‏ = 
E ESSE e атаран A‏ 
ёш —‏ = = = 4 
Li rea + и Ш теи olu yum ES ===‏ 


Ó [ ) , 
M Ч са heart fi nd place 


| 
4 
š ویس‎ = — 
1. E е ж > = z 1 
#7 ቁ | Ze + : 
V Ben ead iw г po zu b wor ў mm = A 
Ј x пе 
— = A : 
г ee а веча ዱድ — — 
ሃ | 7 — Ч 


d | Ma dirty 


ርማ ር سح‎ 
1 1 በ ў 
et ası diya yok . 


/ነ 4 Al 
ZE y 24 
ale ረጨው መረ 225 ያ Za — 2022-2104 
7 s 
CT; ИДЕ —__-..... e 


۹ е 5 
N ም |.» 4 
| | | Fae are ali Dee Cr абор? 


Final Sketches 


< 
Z 


| ( Vienewn حر‎ : 
L 225 | = 


| ас 


ቻ Ka си Au 


—— и - LE EE LE ۱ 
11 TE Ir = م‎ — — ет Ар ہے‎ 
کے اج‎ = am === -ን መ — — 


= 


„Б I Үй N i 
ሥመ 


> I 


ፎ 


-pA Joe ኮሙ 


AAA 
- 


2 quocp ste 
CA 
۔‎ Z <s 


== ZEN 


ETE RO 


Y 


Short Article 


The Role of Belief in Cognition 


There are working, episodic and semantic memories in our brain among others. It is not very clear 
whether these are completely seperate regions in our brain. They can be easily detected 
functionally. 


Working memory is the memory we use when we are actually thinking or talking. Episodic memory 
holds the information related to events and when/where they occur. Semantic memory holds the 
abtracted concepts/knowledge. 


An event first happens in the working memory, then it is recorded in the episodic memory. If there is 
a knowledge that can be deducted, it is recorded in the semantic memory. 


The semantic memory is specially organised so that generalization and instantiation can be done 
automatically. For example we do not think too much to say an eagle flies. In the semantic tree, 
eagle is connected to bird and bird is connected to flying animal and that to animal. How the 
information is stored in our brain is possibly related with the formation of connections during the 
perception and further processing. It is not a surprise that categorical subject test have shown 
regions close to the perception/subject specialization. 


When some concept is being deducted from the semantic memory, an appropriate location in the 
semantic tree is searched. Actually this may be an innate procedure that is done automatically while 
forming new connections. The crux of the issue is how it is established that a connection of the eagle 
to the bird. 


The context of the word eagle may establish the relation of eagle to bird if the context of the bird is 
similar to the eagle. The more the contexts' similarity the better. The better what? We answer this 
what question as: Belief. 


The more the new item, the new leaf fits into the semantic tree the more it is confident. On the 
other hand, the more confident the leafs of a semantic tree, the more conident it is. 


Schachter says in his 'Memory, Brain and Belief', "I use the term 'belief' when | use the attribution of 
truth value to a particular thought content, either percieved of recalled." 


The semantic tree holds not only the data items but also their belief factors. Harold Pashler says in 
his 'Encyclopedia of the Mind', "An alternative answer to the question of what justifies memory 
beliefs turns on the idea that memory is preservative not just respect to the content of beliefs but 
also with respect to their justification". 


Belief helps us to feel our thoughts. 
Belief is how we sense our brain. 
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